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CDl1

(1) Koncertna predohra Es dur pre orchester
Concert Overture in E-flat Major for Orchestra 05:19

(2) Fantazia na motivy Rakociho pochodu pre orchester
Fantasy on the Motifs of the Rakoczy March for Orchestra 11:16

(3) Osud a ideal, symfonicka basen pre orchester (pévodna verzia 1874)
Destiny and Ideal, Symphonic Poem for Orchestra
(Original Version 1874) 23:34

(4) Posviacka zastavy, pochod pre orchester
Consecration of the Flag, March for Orchestra 02:55

Total Time: 43:07
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CD2

(5) Predohra k opere Kovac¢ Wieland
Overture to Opera Wayland the Smith 04:24

(6) Predohra k operete Hermania im Venusberg pre maly orchester
Overture to Operetta Hermania in Venus’s Cave for Small Orchestra 06:33

(7) Koncertna skladba v uhorskom Style pre orchester
Concertpiece in Hungarian Style for Orchestra 10:42

(8) Augustin valcik pre orchester
Auguste’s Waltz for Orchestra 12:15

(9) Sedmohradsko, poZzehnana krajina, koncertna predohra na motivy
sedmohradsko-saskej narodnej piesne pre orchester
Transylvania, Land of Blessing, Concert Overture on the Motifs
of Transylvanian Saxons Folksong for Orchestra 07:41

Total Time: 41:38



Jan Levoslav Bella (1843 - 1936) predstavuje v dejindch slovenskej hudby
prvua skladatelski osobnost, ktora sa zapojila do dobovej hudobnej kulta-
ry svojou cirkevnou, svetskou i javiskovou tvorbou a zanechala nam velké
mnozstvo hudobnych diel.

Jan Bella (1807 - 1870), ktory p6sobil v Liptovskom Sv. Mikulasi ako orga-
nista, oboznamoval uz od utleho veku najstarSieho syna Jana so zidkladmi
kostolnej hudobnej praxe. Spissky biskup Ladislav Ziabojsky si v roku 1853
pocas birmovky v§imol malého desatro¢ného huslistu a vdaka jeho pomoci
syn Jan nastipil na jeseni roku 1853 na studiad do levo¢ského gymnazia. Tu sa
zoznamil s ¢eskym profesorom Leopoldom Dvofikom, zanietenym hudob-
nikom a organizitorom Skolského orchestra. Bella sa tu zapdjal do orches-
tralneho zivota, chcel sa naucit hrat na vSetkych hudobnych nastrojoch, hrat
basso continuo, dirigovat i komponovat. Dvorak sa mu stal aj kmotrom pri
birmovke 1. juna 1857, pri ktorej Bella prebral kmotrovo meno Leopold.
Toto meno neskdér pouzival v tejto i v poslovencenej podobe (Levoslav).
Dvortakov levocsky Skolsky orchester bolo prvé orchestrialne teleso, ktoré
zaujalo chlapca Bellu natolko, Ze po prestupe na studia do Banskej Bystrice
do siedmeho ro¢nika gymnazia (1859 - 1860) skomponoval ,inStrumental-
nu omsu, ktora s velkym uspechom predviedol v déomskom kostole“. Sku-
to¢ny orchestrdlny zvuk si v8ak mohol vypocut azda az po prichode do
Viedne, kde sa v septembri 1863 stal seminaristom jezuitského Pizmanea
a zaroven navstevoval hodiny kontrapunktu u Simona Sechtera.

Mlady Bella splnil tizbu rodi¢ov a vystudoval za knaza, avsak hudba ho
osudovo pritahovala. Jeho cirkevné a komorné skladby vzbudili ista pozor-
nost, na zaklade ¢oho si Bella trifol vyuzit orchester nielen v ramci cirkev-
nej bohosluzby, ale sa vynasnazil komponovat pre samotny orchester, pri-
¢om svoje skladby chcel adresovat niektorému orchestru v stredoeurépske;j
metropole.
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Bellove orchestrialne diela mézeme podla ¢asu i miesta vzniku rozdelit na
kremnické (do roku 1881) a sibinské skladby (po roku 1881). V Kremnici
skomponoval tri orchestrilne diela.

Fantdzia na motivy Rdkociho pochodu vznikla v roku 1871 po stretnuti
s uhorskym huslistom Ede Reményim, ktory na svojich vystapeniach hraval
svoju upravu Rakociho pochodu. Bella tu pouzil orchester vo velkom obsa-
deni, aky azda dovtedy ani nepocul. Pri kompozicii pracoval s témami odvo-
denymi z hlavného dielu i z tria Rdkociho pochodu a jeho skladba ziskala
podobu orchestrilnej fantazie. Bellovi sa nepodarilo presvedcit k uvedeniu
diela vplyvnych ludi ani v Pesti, ani v Prahe. Partitira diela sa pri putovani
medzi metropolami stratila, a tak Daniel Raiskin uviedol skladbu premié-
rovo s orchestrom Slovenskej filharmoénie 19. februara 2021 v bratislavske;
Redute 150 rokov po jej vzniku. Tato Fantdzia je prvou slovenskou roman-
tickou orchestralnou partitarou.

Bella svoju dalsiu orchestrilnu skladbu nazval Osud a idedl, symfonicka
basen, a dokon¢il ju 22. augusta 1874. Obsadenie orchestra je totoZné s parti-
tarou Fantdzie, avsak invencia je tu poévodna. Autor kompozicie vyznel ako
aktualny novoromantik, kedZe vychidzal z mimohudobnej indpiracie, kto-
ra nachadzal vo vlastnom zZivotnom osude. Sdm v3ak netizil zverejnit svoj
,program“, kedze bol prenho privelmi intimny. So skrytymi zimermi publi-
kum scasti oboznamil Zdenék Fibich v analyze, zverejnenej pred prazskou
premiérou diela v ¢asopise Dalibor. Bellovo dielo bolo prefiho argumentom
v spore s konzervativnou tradiciou. Osud a idedl premiérovo uviedol Adolf
Cech s prazskymi filharmonikmi 19. marca 1876 v Prahe. Polemika, tykaju-
ca sa ,obsahu“ diela a jeho ,porozumeniu®, pokracovala aj po premiére, ¢o
dokumentuju dobové ohlasy. Situacia sa neskor zopakovala, ¢o vieme vdaka
koreSpondencii Bellu s Richardom Straussom, ktory dielo predviedol pod
svojou taktovkou v roku 1891. Bella vo svojich listoch znovu vyjadril svo-
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ju intimitu, Strauss prejavil voci nej porozumenie, no upozornil Bellu, Ze aj
poslucha¢ by mal mat moznost dotknit sa onej mimohudobnej indpiricie.
Symfonicka bdsen je vystavani z rozvijania motivu osudu, motivu idedlu
a z citacie Bellovej [ibostnej piesne Was du mir bist. Mozné nedorozume-
nia mali napokon odstranit dalSie dve autorské revizie diela, ktorych ruko-
pisy su dnes nezvestné. Daniel Raiskin predviedol a nahral Bellovu pévod-
nu partitaru.

Konceritnd predohra Es dur vznikla v Kremnici o dva roky neskor, v roku
1876. Po prvykrat bola uvedena v ramci dobro¢inného koncertu v prospech
prestavby kremnického organa 19. novembra 1876 pod taktovkou autora.
Samotny autor ju povazoval skér za dielo vhodné na uvadzanie vo volnom
priestore, no sam sa ako autor a dirigent touto skladbou uviedol aj v sedmo-
hradskej Sibini v novembri 1881. Prave tato Bellova skladba neskoér poslazila
pre rozne spolocenské prilezitosti a bola uvadzana pod titulom Sldvnostnd
predohra. Autorom tejto revizie vSak nebol Bella, ale Vaclav Talich, ktory ju
aj v tejto podobe po prvykrit uviedol v juni 1952.

Zostavit mensi orchester v Kremnici predstavovalo pre Bellu problém,
no zostavenie velkého orchestra tu bolo celkom nemozné. Bellov vztah
k orchestrilnemu médiu v Sibini nebol rovnaky. Tu skomponoval a pre-
miéroval niekolko orchestralnych a vokilno-instrumentalnych skladieb. Tu
dokoncil aj partitiru svojej opery Kovdc Wieland, hoci ani v tomto pripade
s jej miestnym uvedenim vdaka rozsiahlemu orchestrailnemu aparatu poci-
tat nemohol. Tri dejstva Bellovej opery Kovdc Wieland uvadzaja tri orches-
tralne predohry, ktoré sa najma po premiére opery (1928) stavali aj predme-
tom orchestrilnych koncertov v Ceskoslovensku.

V Sibini tiezZ vzniklo viacero orchestralnych diel, ktoré reflektovali miestne
spoloc¢enské udalosti ¢i hudobné zvyklosti.

Prvou Bellovou sibinskou orchestralnou skladbou bol Augustin valcik,
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ktory skomponoval na otvorenie plesu miestneho hudobného spolku
1. februdra 1883. Bella si ¢oskoro po prichode do Sedmohradska zalozil rodi-
nu a svoj val¢ik venoval manzelke Auguste. Skladbu tvori viedenské val¢iko-
vé potpourri pozostavajuce z rozsiahlej introdukcie (B dur), piatich val¢ikov
(g mol/G dur, Es dur, As dur, C dur, ¢ mol) a kédy (B dur). Autorovu partitiru
znacne poskodil poziar, ¢o si vyziadalo rozsiahlu rekonstrukciu.

S aktivitami sibinského muzského spevackeho spolku Hermania je spoje-
nd Bellova Predohra k operete Hermania im Venusberg pre mensi orches-
ter (1886). Islo o studentské divadelné predstavenie s kolektivhym autor-
stvom predvedené 24. marca 1886. Bol to akysi quodlibet textov, ku ktorému
Bella napisal predohru, azda by sa mohlo hovorit aj o Studentskej recesii.
Na Slovensku bola predohra uvedena 5. februara 1953 na koncerte Sloven-
skej filharménie pod taktovkou Karla Ancerla ako Veselohernd predohra
a 17. decembra 1954 pod taktovkou Ludovita Rajtera, tentokrat ako Predo-
hra D dur. Mensi orchester, pozostavajuci z dvojic flaut, klarinetov, lesnych
rohov, trubok, hoboja, fagotu, trombdénu, bicich a slacikovych nastrojov, Bel-
la pouzil aj v dal3ich svojich vokidlno-inStrumentalnych dielach.

Pochod pre orchester Posviacka zdstavy vznikol tiez pre spoloc¢ensku pri-
lezitost hudobného spolku Hermania. Udalost posviacky zastavy sa udiala
11. augusta 1891 v Sibini. Bellov pochod sa zachoval len v odpise Tibora Fre-
Sa (autograf je nezvestny).

Koncertnd skladba v uhorskom Style pre orchester z roku 1893 bola urce-
na pre budapestiansky hudobny Zivot a Bella partitru poslal Arthurovi
Nikischovi. Je to pomerne rozsiahla kompozicia, v ktorej sa spaja obsiah-
la introdukcia (Andante con moto) s rozsiahlym dielom Allegro molto, ¢im
vlastne skladba nadvizuje na dvojicu Lassu : Fris, znamu z Lisztovych uhor-
skych rapsédii a z ¢ardasov. Skladba je virtuézne inStrumentovana, na je;j
hudobnom toku sa podiela cela plejada orchestralnych farieb.
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Skladbu Sedmohradsko, pozZehnand krajina (Siebenbiirgen, Land des Se-
gens), koncertnd predohra na motivy sedmohradsko-saskej narodnej pies-
ne pre orchester, Bella skomponoval ako 61-ro¢ny pri prilezitosti osldav
k 25.vyrociu zalozenia muzského zboru Hermania, v ramci ktorych bola
uvedenad 2. septembra 1904. Bellova skladba vychdadza z 6dy na Sedmohrad-
sko, ktorua vytvoril basnik Maximilian Leopold Moltke a skladatel Johann
Lukas Hedwig. Tato hymnicka piesen ¢i krajinskd hymna sedmohradskych
Nemcov zaznie ako celok v ziavere orchestrilnej skladby (podobne ako cho-
ral KtozZ jsu bozi bojovnici v zavere Smetanovej symfonickej basne Tdbor
Ci piesenn Gaudeamus igitur vo findle Brahmsovej Akademickej predohry,
op. 80), avsak cely hudobny tok predohry ¢erpa motivy zo spomenutej hym-
nickej piesne.

Vladimir Godar
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Jan Levoslav Bella (1843-1936) represents the first composing personality
in the history of Slovak music, who contributed to the period music life with
his liturgical, secular and dramatic work and left us a huge amount of music
compositions.

His father Jan Bella (1807-1870) was active as an organist in Liptovsky
Sv. Mikulas. There he introduced his eldest son Jan to the foundations of
church music practice (singing, organ and violin playing) from his ear-
ly childhood. During a confirmation held in 1853 Ladislav Zibojsky, Bish-
op of Spis (Zips), took notice of the little ten-year-old violinist. Thanks to
his help Jan entered the grammar school in Levoca in autumn 1853. Here
he got acquainted with the Czech professor Leopold Dvoiik, who was an
ardent musician and promoter of the school orchestra. Bella took part in the
orchestral life, he wanted to learn to play all musical instruments, play basso
continuo, conduct and compose. Dvorak even became his godfather at his
confirmation on June 1, 1857, when Bella assumed his name Leopold as his
middle name. He later used it in this form as well as in the Slovak version
(Levoslav). Dvoiidk’s school orchestra in Levoca was the first orchestral body
which attracted the young Bella to such an extent that, having changed insti-
tutes and commenced his studies in Banska Bystrica in the seventh year of
grammar school (1859-1860), he composed the “instrumental mass which
was performed in the cathedral church with a great success”. However, it is
likely he only got the first opportunity to hear the genuine orchestral sound
after coming to Vienna, when he became a seminarist of the Jesuit PAzmane-
um University in September 1863. Simultaneously he attended lessons of
counterpoint with Simon Sechter.

The young Bella fulfilled the desire of his parents and became a priest, but
he was inescapably attracted to music. His church and chamber composi-
tions aroused a certain attention, and this prompted him not only to use an
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orchestra within the church service, but to compose for the orchestra itself.
He yearned to appeal to an orchestra in any Central-European metropolis
with his works.

Bella’s orchestral works may be divided according to the time and place
of their origination: works from Kremnica (until 1881) and works from Sibiu
(Hermannstadt, after 1881). In Kremnica he produced three orchestral com-
positions.

Fantasy on the Motifs of the Rakoczy March for orchestra originated in
1871 after Bella’s meeting with the Hungarian violinist Ede Reményi, whose
permanent concert numbers included his arrangement of the Rakoczy
March. In his own work Bella used a large orchestra which he himself had
perhaps never heard before. In the composition he worked with themes
from the main movement and trio from the Rakoczy March and the whole
piece became a kind of an orchestral fantasy. Bella didn’t manage to per-
suade a single influential person, neither in Pest, nor in Prague, to perform
the work. Meanwhile, while travelling between the metropolises, the score
was lost, therefore the premiere of the work could only be realized after the
reconstruction of the score from the preserved, though never used, parts.
The conductor Daniel Raiskin with the Slovak Philharmonic Orchestra pre-
miered the work in Bratislava’s Reduta hall on February 19, 2021 - 150 years
after its origination. In fact, this is the first Slovak Romantic orchestral score.

His next orchestral piece Bella entitled Destiny and Ideal, symphonic
poem. He finished it on August 22, 1874. The instrumentation is the same
as in the Fantasy score, but here the invention is original. In this composi-
tion the author revealed himself as the first modern Neo-Romanticist as he
admitted the existence of extra-musical inspiration which he had found in
his own life story. He did not want to make this “programme” public as the
matter was too intimate for him. However, Zdenék Fibich was the one who
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partly revealed his intentions to the audience in his analysis published in the
Dalibor journal before the premiere. For Fibich, Bella’s work represented
a modern argument in the dispute with the conservative tradition. Destiny
and Ideal was premiered by Adolf Cech with the Prague Philharmonic on
March 19, 1876 in Prague. The polemic regarding the “content” of the work
and its “understanding” continued after the premiere, as documented by
period responses. Later the situation was repeated, which may be inferred
from Bella’s correspondence with Richard Strauss, who conducted the
work in 1891. Again, in his letters Bella expressed its intimacy, Strauss dis-
played his sympathy but warned him that the listener, too, needed to have
an opportunity to touch that extra-musical inspiration.

The symphonic poem develops the motif of destiny, motif of ideal and
a quotation of Bella’s love song Was du mir bist. The author later made two
revisions of the work aiming to eliminate any misunderstandings, but today
their manuscripts are missing. Daniel Raiskin performed and recorded Bel-
la’s original score.

Concert Overture in E-flat Major was written in Kremnica only two years
later, in 1876, and it was premiered within a charitable concert for the ben-
efit of the reconstruction of the Kremnica organ, which took place on
November 19, 1876, conducted by the author himself. The composer con-
sidered the work more apt for a performance in open air, but he also used
it when introducing himself in Sibiu, Transylvania, in November 1881. It was
this work of Bella’s which was often utilized for various festive occasions
and usually performed under the title Festive Overture. However, it was not
Bella who made this revision, but Vaclav Talich, who performed it for the
first time in June 1952.

Bella had found it complicated to assemble a smaller orchestra in Krem-
nica; to set up a large orchestra was absolutely impossible. By contrast, Bel-
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la’s possibilities in Sibiu regarding the orchestral medium were absolutely
different. Here he composed and premiered several orchestral and vocal-
-instrumental compositions. He could also finish the score of his opera Way-
land the Smith (though he could not reckon on its local performance, again
because of its extremely large orchestral body). The three acts of the opera
are introduced by three orchestral overtures which, especially after the pre-
miere of the work in 1928, became frequently sought-after pieces for orches-
tral concerts in Czechoslovakia.

Several orchestral works were written in Sibiu, which reflected local social
events and music traditions.

Bella’s first orchestral work from Sibiu was Auguste’s Waltz composed
for the opening of the ball of the local music society on February 1, 1883.
Soon after he moved to Transylvania, Bella started a family and he dedicated
his waltz to his wife Auguste. The piece is a Viennese waltz potpourri con-
sisting of an extensive introduction (B-flat major), five waltzes (G minor/
G major, E-flat major, A-flat major, C major, C minor) and a coda (B-flat
major). The score of the composition was heavily damaged in a fire and
demanded a thorough reconstruction.

Another work of Bella’s is linked to the activities of the male singing choir
Hermania in Sibiu - his Overture to Operetta Hermania in Venus'’s Cave for
small orchestra (1886). The operetta was a student theatrical performance
authored by a collective and performed on March 24, 1886. It was a kind of
a quodlibet, or we can call it a student prank, to which Bella wrote an over-
ture. In Slovakia it was performed - entitled Comedic Overture — on Febru-
ary 5, 1953, at a concert of the Slovak Philharmonic led by Karel Ancerl, and
again on December 17, 1954, this time under the title Overture in D major,
under the baton of Ludovit Rajter. The smaller orchestra consisting of dou-
bled flutes, clarinets, French horns, trumpets, an oboe, bassoon, trombone,
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percussion and strings was also used by Bella in his other vocal-instrumen-
tal works.

Consecration of the Flag, March for Orchestra was also written for a social
event of Hermania the music society. The event of the consecration of the
flag took place on August 11, 1891 in Sibiu. Bella’s march has only been pre-
served in the copy of Tibor Fre3o, his own autograph has been lost.

Concertpiece in Hungarian Style for orchestra from 1893 was designed
for the Budapest music life and with this ambition Bella sent it to Arthur
Nikisch, who was established there at the time. It is a relatively large com-
position whose architecture consists of an extensive introduction Andante
con moto with a grand movement Allegro molto. This arrangement follows
the traditional Lassu : Fris pair which we know from Liszt’s Hungarian rhap-
sodies and czardases. The work is masterfully orchestrated; a great variety of
orchestral timbres contribute to its musical flow.

Transylvania, Land of Blessing (Siebenbiirgen, Land des Segens), a con-
cert overture on motifs of a Transylvanian-Saxon folksong for orchestra, was
composed by 61-year-old Bella on the occasion of the celebrations of the
25" anniversary of the establishment of the male choir Hermania, where it
was performed on September 2, 1904. An ode on Transylvania, a work by
the poet Maximilian Leopold Moltke and composer Johann Lukas Hedwig,
became the basis of Bella’s piece. This hymnic song, or provincial anthem
of Transylvanian Germans, will sound at the end of the orchestral work in
its entirety (similarly to the choral Ktoz jsit bozi bojovnici, which concludes
Smetana’s symphonic poem 7dbor, and the song Gaudeamus igitur in the
finale of Brahms’s Academic Overture, Op. 80), but its motifs sound through
the whole musical flow of the overture.

Vladimir Godar
Translated by Katarina Godarova
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Daniel Raiskin vyrastal ako syn renomovaného muzikoléga v Petrohrade. Vo
svojom rodnom meste navstevoval slavne konzervatérium (vysoka hudob-
nu Skolu) a v Stadiu pokracoval v Amsterdame a Freiburgu. Najskor sa zame-
riaval na hru na viole. K jeho nasmerovaniu na dirigentska drahu ho in$piro-
vala najma osobnost vynikajuceho pedagdéga L. Savicha, ako aj majstrovské
kurzy s dirigentmi ako M. Jansons, N.Jarvi, M. Horvat, W. Nelsson a J. Panu-
la. Raiskin disponuje Sirokym repertoarom a programy jeho vystipeni maja
napadita dramaturgiu.

Daniel Raiskin zastaval post $éfdirigenta Slovenskej filharmoénie pocas
piatich sezén v rokoch 2020 -2025, v sezéne 2025/2026 posobi ako jej
staly hostujici dirigent. Od augusta 2018 je hudobnym riaditelom Winni-
peg Symphony Orchestra a od sezény 2017/2018 hlavnym hostujucim diri-
gentom Belehradskej filharmoénie. Od sezény 2026/2027 bude $éfdirigen-
tom a hudobnym riaditelom Janackovej filharménie Ostrava. Daniel Rais-
kin p6sobil ako hlavny hostujici dirigent v Orquesta Sinfénica de Tenerife
(sezéna 2017/2018), séfdirigent Staatsorchester Rheinische Philharmonie
v Koblenzi (2005-2016) a S$éfdirigent Filharmoénie Artura Rubinsteina
v Lodzi (2008 - 2015).

V poslednej dobe realizoval kritikou vysoko hodnotené nahravky Mah-
lerovej Symfonie ¢ 3 a Sostakovicovej Symfonie ¢ 4 (AVI). Jeho nahrav-
ka violoncelovych koncertov E. W.Korngolda, E.Blocha a B. Goldschmid-
ta s J.Steckelom (AVI) ziskala v roku 2012 ocenenie Echo Klassik. Medzi
jeho dalSie nahravacie projekty poslednych rokov patri cyklus symfé-
nii L. Glassa (Cena Danskeho radia) a cyklus v8etkych koncertov a rapso-
dii A.Chacaturiana (CPO). So Slovenskou filharméniou nahral CD s tvor-
bou P.I. Cajkovského a J.L.Bellu, v spolupraci so spolo¢nostou CPO zacal
v juni 2024 nahravat kompletny cyklus symfénii bratislavského rodaka
F. Schmidta.
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Daniel Raiskin * A son of a prominent musicologist, Daniel Raiskin grew up
in Saint Petersburg. He attended the celebrated conservatory in his native
city and continued his studies in Amsterdam and Freiburg. First focusing
on viola, he was inspired to take up the baton by an encounter with the
distinguished teacher L. Savich. In addition, he also took classes with Maes-
tri such as M. Jansons, N.Jarvi, M. Horvat, W. Nelson and J.Panula. Raiskin,
who cultivates a broad repertoire, often looks beyond the mainstream in his
strikingly conceived programs. Daniel Raiskin was the the Chief Conduc-
tor of the Slovak Philharmonic Orchestra in Bratislava during five seasons
between 2020 and 2025. In the 2025/2026 season he acts as its permanent
guest conductor. He is Music Director of the Winnipeg Symphony Orches-
tra since August 2018 and Principal Guest Conductor of the Belgrade Phil-
harmonic Orchestra from season 2017/18. From season 2026/2027 Daniel
Raiskin will assume the position of Chief Conductor and Artistic Director of
the Janacek Philharmonic Orchestra and will serve until then as orchestra’s
designated Chief Conductor. Raiskin was Principal Guest Conductor of the
Orquesta Sinfonica de Tenerife (season 2017/18), Chief Conductor of both,
the Staatsorchester Rheinische Philharmonie in Koblenz (2005-2016) and of
the Arthur Rubinstein Philharmonic Orchestra in Lodz (2008-2015).

Recent recordings include Mahler Symphony No.3 and Shostakovich
Symphony No. 4 for the label AVI, both to great critical acclaim. His record-
ing with cello concertos by E. W. Korngold, E.Bloch, B. Goldschmidt with
J. Steckel (AVI) received an Echo Klassik Award in 2012. Other recent record-
ing projects include a L. Glass Symphonies (Prize of Danish Radio) cycle and
a concerto cycle with the entire concertos and rhapsodies by A. Khachatu-
rian. Together with the Slovak Philharmonic, he has recorded the works of
P.1. Tchaikovsky and J.L.Bella. Since 2024, he has collaborated with CPO,
recording the complete set of symphonies composed by F. Schmidit.
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Slovenska filharmoénia bola zaloZzena v roku 1949. Pri jej umeleckom zrode sta-
li dve vyznamné osobnosti medzinarodného hudobného Zivota Vaclav Talich
(1949 - 1952) a Ludovit Rajter (1949 - 1976). Na umeleckom profilovani orches-
tra sa podielali dalsi séfdirigenti - Tibor FreSo, Ladislav Slovak, Libor Pesek,
Vladimir Verbickij, Bystrik Rezucha, Aldo Ceccato, Ondrej Lenard, Jifi Bélohla-
vek, Vladimir Vilek, Peter Feranec, Emmanuel Villaume a James Judd. V rokoch
2020 - 2025 bol séfdirigentom Daniel Raiskin, ktory v sezéne 2025/2026 pdso-
bi ako staly hostujuci dirigent.

Z mnozstva hostujucich dirigentov je potrebné uviest osobnosti svetové-
ho mena ako J.Ferencsik, W.Rowicki, V.Smetacek, K. Ancerl, F. Konwitschny,
A.Jansons, V.Neumann, H. Abendroth, A.Pedrotti, Sir E. Goossens, Sir M. Sar-
gent, R.Benzi, K. Masur, Sir Ch.Mackerras, C.Zecchi, S.Baudo, C.Abbado,
K. Sanderling, Z. Kosler, R. Muti, K. Richter, K. Kondrasin, L. Segerstam, A. Lom-
bard, S.Celibidache, T.Sanderling, O.Danon, M. Rossi, N. Jirvi, K. Kobayashi,
J. Svetlanov, M.Jansons, Ch. von Dohnanyi, D.Kitajenko, O. Suitner, J. Conlon,
V. Gergiev, A. Rahbari, F. Luisi, Sir Y. Menuhin, P.Schreier, V. Fedosejev, R. Wei-
kert, M. Caridis, P. Steinberg, P. Keuschnig, T. Hanus, J. Hrtsa, J. Val¢uha, T. Neto-
pil, I. Marin, P.Baleff, G.Pehlivanian, J. Mirkl, 1. Volkov, W. Marshall, E. G. Jen-
sen, A. Buribayev a mnohi dalsi, ale i skladatelov-interpretov vlastnych diel ako
J. Martinon, K. Penderecki a A. Chacaturian.

Slovenska filharmoénia realizovala mnozstvo nahravok pre rozhlas, televiziu
a hudobné vydavatelstva OPUS, Supraphon, Panton, Hungaroton, JVC Victor,
RCA, Pacific Music, Naxos, Marco Polo a Hinssler Classic. Je pravidelnym hos-
tom vyznamnych eurépskych hudobnych pédii a festivalov. V ramci svojich
pocetnych zahrani¢nych zidjazdov vystupila v takmer vsetkych eurépskych
krajinach, na Cypre, v Turecku, USA a pravidelne hostuje na koncertnych turné
v Japonsku, JuZznej Kérei, Omane a Spojenych arabskych emiratoch.
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The Slovak Philharmonic Orchestra was established in 1949. Two interna-
tionally reputed personalities, Vaclav Talich (1949-1952) and Ludovit Rajter
(1949 - 1976) stood at the orchestra’s birth. Other chief conductors who have
played an important role in the orchestra’s musical evolution include Tibor
FreSo, Ladislav Slovak, Libor Pesek, Vladimir Verbitsky, Bystrik Rezucha, Aldo
Ceccato, Ondrej Lenard, Jifi Bélohlavek, Vladimir Vilek, Peter Feranec, Emma-
nuel Villaume, James Judd and Daniel Raiskin (2020-2025). In the 2025/2026
season as its permanent guest conductor.

Among the many guest conductors who have worked with the Slovak
Philharmonic over the years, international personalities like J.Ferencsik,
W.Rowicki, V.Smetdcek, K.Ancerl, F. Konwitschny, A.Jansons, V. Neumann,
H. Abendroth, A. Pedrotti, Sir E. Goossens, Sir M. Sargent, R. Benzi, K. Masur, Sir
Ch. Mackerras, C. Zecchi, S. Baudo, C. Abbado, K. Sanderling, Z. Kosler, R. Muti,
K. Richter, K. Kondrasin, L. Segerstam, A. Lombard, Se.Celibidache, T.Sander-
ling, O. Danon, M. Rossi, N. Jarvi, K. Kobayashi, J. Svetlanov, M. Jansons, Ch. von
Dohnanyi, D.Kitajenko, O.Suitner, J.Conlon, V.Gergiev, A.Rahbari, F.Lui-
si, Sir Y. Menuhin, P.Schreier, V. Fedosejev, R. Weikert, M. Caridis, P.Steinberg,
P.Keuschnig, T. Hanus, J. Hr(8a, J. Val¢uha, T. Netopil, I. Marin, P. Baleftf, G. Pehli-
vanian, J. Markl, I. Volkov, W. Marshall, E. G.Jensen, A. Buribayev must be men-
tioned, as well as composers and performers of self-penned works like J. Mar-
tinon, K. Penderecki and A. Khachaturian.

The orchestra has made numerous recordings for radio, television and the
music publishers OPUS, Supraphon, Panton, Hungaroton, JVC Victor, RCA,
Pacific Music, Naxos, Marco Polo and Hanssler Classic. The Slovak Philharmon-
ic Orchestra regularly gives guest performances on leading European stages
and festivals, as well as in Cyprus, Turkey, and the USA, and they regularly have
concert tours in Japan, South Korea, Oman and United Arab Emirates.
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SLOVENSKA FILHARMONIA
SLOVAK PHILHARMONIC ORCHESTRA

Daniel Raiskin dirigent | conductor

Jan Levoslav Bella (1843 - 1936)
Orchestralna tvorba | Orchestral Works
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