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Apolloopera, melodrama o jednom bombardovani pre zbor, herca a duva
trombony, vychadza zo skutoc¢nej udalosti - 16. juna 1944 spojenci bombardo-
vali bratislavsku rafinériu Apollo. Dejova linia sa opiera o redlne spravy zo Zivo-
ta medzivojnovej viacjazycnej Bratislavy viazuce sa k  Apolke®. Kazdodenny
zivot je tu konfrontovany s napiatymi udalostami 40-tych rokov 20. storocia. Bar-
barstvo nasilia je zdanlivo zatlacené do uzadia jednoduchymi postavami starych
.apolakov®, ¢i ich aktivitami v robotnickych spolkoch. Apolloopera nie je politi-
kum. Civilny zivot ,apolakov‘ moze byt metaforou akéhokolvek Tudského bytia
a jeho bezmocného prezivania zoci-voc¢i dehumanizacii a technokracii ,kom-
plexnych rieseni“ celospolocenskych problémov.

Osudy ,Apolky“ predstavuja autori v osudoch robotnikov, majstrov, civilistov,
vojakov, pilotov bombardérov, odbojarov, basnikov, intelektudlov. Text libreta
vychadza z archivnych materidalov, dobovej odbornej literatiry, fotografii, che-
mickych vzorcov specialnych produktov ,Apolky“, zapisnic z ¢innosti spolkov,
citacii, vypovedi svedkov... Libreto doplna dobovia poézia, autorské aluzie na
rOzne basnické i prozaické styly, scudzovacie efekty, piesne...

Autori Apolloopery (Marek Piacek, Martin Ondriska a Marold Langer-Philipp-
sen) rozvijaju poetiku, ktorti obsahuju uz ich predchadzajace spolo¢né projek-
ty venované M. R. Stefanikovi (opera Posledny let), udalostiam okolo ,delenia“
Ceskoslovenska (Lest rozmyslit), historii Kosic (opera 66 sezon) ¢i revolte voci
romantizmu (opera Krdl duchou, Stos).

Apolloopera - a melodrama about one bombing for a choir, an actor and two
trombones is based on a real event - on June 16, 1944, the Allies bombed the
Apollo refinery in Bratislava. The plot line is based on real news from the life
of the interwar multilingual Bratislava related to “Apolka”. Everyday life here is
confronted with the tense events of the 1940s. The barbarism and the violence
is seemingly pushed into the background by the simple figures of the old Apollo
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workers or their activities in workers’ associations. Apolloopera is not a political
work of art. The civil life of the Apollo workers can be a metaphor for any human
being and its helpless survival in the face of dehumanization and the technocra-
cy of “complex solutions” to societal problems.

The fate of “Apolka” is represented by the authors in the fates of workers, mas-
ters, civilians, soldiers, bomber pilots, resistance fighters, poets, intellectuals.
The text of the libretto is based on archival materials, periodicals, photographs,
chemical formulas of special products of Apollo refinery, minutes of the activi-
ties of workers associations, citations, testimonies of witnesses... The libretto is
complemented by period poetry, author’s allusions on various poetic and prose
styles, stunning effects or songs.

The authors of Apolloopera (Marek Piacek, Martin Ondriska and Marold
Langer-Philippsen) develop the poetics contained in their previous joint projects
dedicated to Milan Rastislav Stefanik (opera Last Flight), the events surrounding
the “split” of Czechoslovakia (Cunning of Reason), the history of Kosice (opera
66 Seasons) or revolt against romanticism (Earlking, Stos).

Kratke dejiny rafinérie Apollo

Koncom 19. storocia potrebovalo Uhorsko rafinériu ropy. Bankar Arpad Spitz
presvedcil financnikov, Ze najvhodnejsim miestom je Bratislava. Vodna cesta ju
spdjala s Rakuskom, Moravou, Nemeckom a ropnymi polami pri Ciernom mori.
Rafinéria Apollo vyrabala asfalt, benzin, oleje i maziva az do jej aplného znice-
nia v roku 1944.

Nemecko malo o ,Apolku® strategicky zaujem. Namiesto z ropy tu vyrabali
pohonné latky z uhlia, ktorého bolo dostatok. Uhlie premienali na kvapalné pro-
dukty novou technologiou - vysokotlakovou hydrogenaciou.
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Rafinériu viedol velmi uspesne Dr. Erhard Willig z Ludwigshafenu. Vo svojej funk-
cii nevystupoval ako nacista, ale respektoval prostredie, do ktorého prichadzal.

Pohroma prisla v juni 1944, ked sa dina 16. 6. na ,Apolku® zniesol dazd bomb.
V rafinérii bola zni¢ena vicsina vyrobnych zariadeni, celkovy rozsah znicenia
dosahoval priblizne 80%. O zivot prislo 73 zamestnancov podniku, celkovy
pocet obeti v Bratislave nebol doteraz presne zisteny.

Zaciatkom roka 1945 sa zastavili prace na obnove ,Apolky*. Riaditel Dr. Wil-
lig opustil rafinériu 3. aprila 1945. Stvrtého aprila 1945 vstapili do ,Apolky* prvi
vojaci osloboditelskej Sovietskej armady. Do zavodu sa zacali vracat niektori
zamestnanci a sovietske autority, ktoré povazovali ,Apolku“ za svoju vojnovu
korist, sa s odusevnenim pustili do obnovovacich prac. Vedeniu podniku sa
podarilo uchranit bratislavskych Nemcov pred deportaciami a vsetci zamestnan-
ci bez ohladu na mzdu a tazké podmienky pracovali na obnoveni vyroby.

(Podla knily — Emil Kudlicka, Peter Valo: Slovnaft 100, Slovakia, Bratislava 1995)

A brief history of the Apollo refinery

At the end of the 19" century, Hungary needed an oil refinery. Banker Arpad
Spitz convinced financiers that Bratislava is the most suitable place. The water-
way connected it with Austria, Moravia, Germany and the oil fields on the Black
Sea. The Apollo refinery produced asphalt, gasoline, oils and lubricants until its
complete destruction in 1944.

Germany had a strategic interest in Apollo refinery. Instead of oil, they pro-
duced fuel from coal, which was plentiful. They converted coal into liquid prod-
ucts with a new technology - high-pressure hydrogenation.

The refinery was run very successfully by Dr. Erhard Willig from Ludwigs-
hafen. In his capacity, he did not act as a German Nazi officer, but respected the
environment in which he came.
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The disaster came in June 1944, when a rain of bombs fell on “Apolka” on June
16. At the refinery, most of the production facilities were destroyed. The total
extent of the destruction was about 80%. 73 employees of the company lost their
lives, the total number of victims in Bratislava has not yet been precisely deter-
mined.

At the beginning of 1945, work on the restoration of “Apolka” stopped. Direc-
tor Dr. Willig left the refinery on April 3, 1945. On April 4, 1945, the first soldiers
of the Liberation Soviet Army entered Apollo refinery. Some employees began
to return to the plant, and the Soviet authorities, who regarded “Apolka” as their
spoils of war, set out with renewal work for restoration. The company’s manage-
ment managed to protect the Germans from Bratislava from deportations, and
all employees, regardless of wages and difficult conditions, worked to resume
the production.

(According to the book by Emil Kudlicka, Peter Valo: Slovnaft 100, Slovakia, Bratislava 1995)

Slovo autora

Roky zZijem v blizkosti pozemkov byvalej ,Apolky“. Po cely ¢as boli zdevasto-
vang, opustené a vyvolavali v osamelom chodcovi strach, obavy. Mozno to bola
archetypalna bazen.

V detstve som pocuval strasné historky o ,Apolke“, no nevedel som skoro
ni¢ o faktoch, ktoré formovali historiu tohto priestoru, nevedel som nic¢
o konkrétnych ludoch. Teraz, ked som ich spoznal, tak fakty, ako Tudi, chapem
temnotu a desivost obklopujucu tieto miesta.

Chapem, ze osudy ludi, kruto umierajucich v zeravych plamenoch horiace;
nafty dnes zaujimaju malokoho. A chapem aj, Ze ani ti, ktori rieSia buduicnost
tohto priestoru, nepodliehaji sentimentalnym pocitom a uz vobec nie bazni
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pred umlc¢anym geniom loci. Ano, toto vsetko chapem. Tak ako minulost odisla,
buducnost zakonite pride. Minulost sa aj s jej ,duchmi® neprestajne vytraca
v opare nad Dunajom. Co zostava, je linia stale novych a novych pokoleni. Je
nezmyselné a zbyto¢né podliehat zafalstvu zo strasnych ¢inov vykonanych nasi-
mi predkami, no som presvedceny, ze kazda generacia by si mala zachovavat
aspon zakladnu uctu sama k sebe a k priestoru, ktory ju obklopuje, ktory obyva.

Author’s word

For years I have lived near the lands of the former “Apolka”. All the while they
were devastated, abandoned and aroused by distress and anxiety in the lone
pedestrian. Maybe it was an archetypal fear.

As a child, I listened to terrible stories about “Apolka”, but I knew almost noth-
ing about the facts that shaped the history of this area, I knew nothing about spe-
cific people. Now that I know them, as facts as people, I understand the darkness
and fright surrounding these places.

[ understand that the fate of people dying cruelly in the glowing flames of
burning oil is of little interest today. And I also understand that even those who
deal with the future of this space are not subject to sentimental feelings and are
no longer afraid of the silenced genius loci. Yes, I understand all this. As the past
has gone, the future will naturally come. Even with its “ghosts”, the past is con-
stantly disappearing in the haze over the Danube. What remains is a line of new
and new generations. It is pointless and unnecessary to succumb to the despair
of the terrible deeds committed by our ancestors, but I believe that every gen-
eration should maintain at least a basic respect for themselves and the space that
surrounds them.

SLF 0041-2-231 '
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Adam

Rafinéria Apollo bola vybudovana na mieste ,Mlynskych zahrad®. Pri jej vystav-
be sa zachovala vicSina povodnej parkovej zelene. Obraz jedine¢ného sveta, kra-
jiny spokojnosti utvaranej pokojnou pracou a pocitom naplnenia. V prijemne;
atmosfére zacinajuceho dna zahradnik Adam premysla nad Stvorenim.

Zahradnik Adam vzal za hrst
cerstvej vonavej hliny...
Bolo to prijemneé...

Adam

Apollo oil refinery was built in the suburb of Bratislava (at the time Pressburg)
called Mlynské zahrady (Mill Gardens). Most of the park vegetation remained
unchanged during construction works. The image of this unique world creates
the conditions for peaceful living and satisfaction. At the dawn of the new day,
Adam, the gardener, started pondering over Creation.

Tovaren

[dealnym miestom na vybudovanie rafinérie v Uhorsku bola Bratislava vdaka
svojej geografickej polohe, vodnej ceste a relativnej blizkosti ropnych nalezisk.
Vo viacjazycnom prostredi stredoeuropskeho mesta vznika nova tovaren. Atmos-
féra je preniknuta radostou z budovania niecoho nového a produktivneho
v meste mnohych narodov. Aj nova ,Apolka“ je plna nadeji a ocakavani. V slnec-
nom meste nad Dunajom vsak prindsa suchy juzny vietor z Alp, fohn, pocit falos-
nej euforie, sentimentu, ale aj tazoby a melancholie.
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Hla luna bledcd
Tisko si sedd...
Dnes ako vioni.

Factory

Thanks to its geographic location, inland waterways, and relatively close oil-
fields, Bratislava was chosen as an ideal place for the new refinery. In a multilin-
gual Central European city atmosphere a new refinery is built. The workers are
full of hopes and expectations. Suddenly the féohn - a warm, dry wind occurs in
the sunny city hand in hand with melancholy, sentiment and depression.

Alchymia

J,Apolka“ bola strategicky zaujimava aj novou technologiou. Benzin vyrabala nie
z ropy, ¢o bolo bezné, ale z uhlia. Hladanie spravneho vzorca premeny uhlia na
benzin.

Unter dem Druck

von zweihundert Atmosphdiren

bei frinfhundert Grad

verwandelt sich zu Mittelol die Kohle...

Alchemy

The new production method of liquid hydrocarbons for use as synthetic fuel by
hydrogenation of high-volatile bituminous coal at high temperature and pres-
sure brought strategic importance to the Apollo refinery.
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Schodza

,<Apolaci“ sa zdruzovali do viacerych robotnickych spolkov, ktoré vyvijali boha-
tu kultarnu i Sportovu ¢innost. Schodza, ktorej trvanie nezodpoveda realnemu
casu. Robotnici spolu s inziniermi takto zasadaju roky. Niektori sa lidri, ini zrad-
covia, vacsina sa len zabava. So vznikom nového statu mnohi miznua a zostane
po nich len meno... Rozmanité hudobné zanre si metaforou aktualnej atmosféry
schodze. Mlada slec¢na Trixi, pravdepodobne odbojova $pionka, podrobne sle-
duje vSetky udalosti.

Apolo, Apolo, svet sa toci okolo!

Assembly

United in various Workers Unions, Apollo employees developed their political,
cultural and sport activities. A non real time assembly of workers and engineers
may lasts for years... In between, the history changes and some of the workers
become soldiers, some traitors, some disappear, some of them notice nothing.
“Trixy”, a young girl and spy, observes the situation.

Piloti

,Apolku® bombardovala 15. leteckda armada USA, ktori nad Dunajskou Stre-
dou napadla letka tridsiatich nemeckych stihacov. Tuzba po dobrodruZstve,
nerozpoznand hroza vlastnych c¢inov kontrastuje s pocitom odluc¢enia a lasky
k manzZelkam. Dvaja mladi piloti - Ameri¢can a Nemec slizia na opacnych
stranach frontu. Ich druzky precituja vnutorny boj medzi laskou k nim a nena-
vistou voci ich poslaniu,

Busy bee has no time for sorrow! Copy?



Pilots

The Apollo refinery is attacked by the 15" Air Force heavy bombers. During the
mission the US planes are engaged by German jet fighters. Two young pilots,
one German, the other American, are fighting on the opposite sides of the con-
flict. Their wives are waiting for them, full of compassion, love and fear.

Cin

Dna 16. 6. 1944 sa na ,Apolku* zniesol dazd bémb. Vsetko sa to odohralo za par
minut, od 10 h 12 min. do 10 h 21 min. ,Kam diet sa? K spase vratka kde? Rokla
v bralach, zapac pralesa ¢i morska chobot, lodka ¢o jak vratka za Gtociste?”

Act

On the June 16, 1944, from 10:12 to 10:21, 38 B-24s targeted the Apollo oil refin-
ery. The mission lasts only 9 minutes but brought big fear, a lot of grief, unex-
pected losses, fatal destruction, and collateral damages to the Apollo refinery,
workers and citizens of Bratislava.

Spoved

Bratislavcania nebrali letecké poplachy velmi vazne, pretoze az do bombardova-
nia ,Apolky“ islo vzdy len o plané poplachy. Skuto¢ny Gtok nikto necakal. Cin je
dolezitejsi ako jeho posudzovanie. Nic¢enie a zabudanie sa deje samo.

Hla sinko cierne
Dolu tvdarou paded
cez svit cit hlas cas...

SLF 0041-2-231
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Confession

Bratislava citizens did not take very seriously the presence of aircrafts above
their heads. The planes usually just passed by, following their other distant tar-
gets. Until the bombing of Apollo there have been many false alarms. No one
expected an actual attack.

Spirula
Nemci odviezli materidl zo zni¢enej ,Apolky“ do Nemecka, Raktuska a nieco osta-
lo v Bratislave. Stvrtého aprila 1945 vstupila do ,Apolky* Sovietska armada. Cast
demontovanych potrubi z ,Apolky“ bola uskladnena na gréckom vle¢nom d¢lne
,Spirula®“ na Dunaji v Bratislave.

LCudia maja volu znovu vybudovat tovaren. Na pozadi mocenskych bojov sa
rokuje o navrateni strateného materialu.

Spiroula, Spiroula, Spiroula spiaca...
Najmd tie rury st pre nds cenné
Najmd tie rury

Spiroula

The remains of Apollo factory and technologies were transported to the Germany.
Some of the pipes stayed on Danube, loaded on a Greek barge “Spiroula” wich was
later taken by the Soviet armed forces. There was a good will to rebuild the refinery.

e

Veze
Na povodnom pozemku rafinérie Apollo sa rozbieha velkolepy developersky
zamer - vystavba dvoch ,sklenenych“ mrakodrapov. Novodoba viacjazyc¢na Bra-
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tislava ma pred sebou skvelé vyhliadky stat sa stredoeurépskou metropolou.
V slne¢nom meste nad riekou vSak vanie aj suchy juzny vietor z Alp, fohn. Stale
so sebou prinasa pocit falosnej euforie, sentimentu, ale aj tazoby a melancholie.

Hla novy clovek hladi z epicentra
Zivota na Bratislavu ako lipniici mestsky klon
V horucom lete z chladnych vezi sdla mrdz...

Towers

As a result of the big developers’ plans the two high glass towers are being built
in these days on the Apollo brownfield, now in the centre of Bratislava. Suddenly
the f6hn - a warm, dry wind occurs in the sunny city hand in hand with melan-
choly, sentiment and ... And what about Adam?

Marek Piacek slovensky skladatel, flautista, pedagog. Spoluzakladatel suboru
Pozon sentimental, piSe opery, symfonické a komorné skladby, sklada filmovu
a divadelnu hudbu. Venuje sa elektronickej, elektorakustickej a improvizovane;
hudbe. Jeho skladby sa uvadzaju na mnohych koncertoch a festivaloch doma
i v zahranici a vysli na viac ako styroch desiatkach CD, DVD a LP. Vedie hudob-
né workshopy, je autorom viacerych teoretickych monografii (o. i. Hudba ako
cin, Hudba ako udalost, Hudba ako divadlo), odbornych a umeleckych rozhla-
sovych relacii. K inSpiracnym zdrojom jeho umeleckych konceptov patri filozo-
fia synkriticizmu a teoreticky koncept recepcnej hudobnej estetiky.

Marek Piacek is a Slovak composer, performer and lecturer. A co-founder of the
Pozon Sentimental ensemble, he has composed operas, symphonic and chamber
works, and music for theatre and dance productions and films. He also applies
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himself to electronic, electro-acoustic and improvised music. Piacek’s music has
been featured in many concerts and festivals at home and abroad, and on various
CDs, DVDs, and LPs. He leads music workshops and is the author of several theo-
retical papers and books, including Music as an Action, Music as an Enowning
and Music as a Theatre. He produces radio documentaries and sound art radio
programs. The inspirational sources of his artistic ideas include the philosophy
of syncriticism and the theoretical concept of the reception-aesthetics of music.

Martin Ondriska sa venuje divadlu ako dramaturg, scenarista, libretista
i pedagog. Pracoval vo filmovych ateliéroch Koliba ako asistent kamery, Studo-
val v Bratislave, Nottinghame, Londyne a Dubline. Je spoluzakladatelom divadla
Hubris (1990). So skladatelom Markom Piacekom pracoval na viacerych hudob-
no-divadelnych projektoch ako rezisér, dramaturg ci libretista (opery 66 sezon,
Erlkénig, Apolloopera, Strucné dejiny vesmiru, inscendcia podla Nicka Cavea
Dazd - a uzrela oslica anjela). Pre rozhlas pripravil dramatizacie romanov
Jamesa Joycea Ulysses, Hermana Melvilla Moby Dick a iné. Ako editor a spolu-
autor pripravil monografiu o tvorbe Samuela Becketta. V sucasnosti posobi ako
pedagog na DF VSMU V Bratislave, ale i v Prahe, Lisabone ¢i v Londyne.

Martin Ondriska theater maker, author, teacher. He specializes in dramaturgy,
translation, adaptations, writing screenplays and librettos. He worked as a cam-
era assistant at Koliba Film Studios, later studying at the Academy of Performing
Arts, then in Nottingham, London and Dublin. In 1990, he co-founded the Hubris
Theatre Group. Today he works as a freelancer or as a guest on various projects.
Recently, in collaboration with Marek Piacek, they created the opera Cunning of
Reason about the division of Czechoslovakia, the libretto to the opera about the
history of Kosice city 66 Seasons, the opera after Goethe Erlkonig, the produc-
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tion of Rain based on Nick Cave’s novel, Apolloopera project about the Apollo
refinery bombing, Brief History of the Universe project... He also writes radio
plays based on the novels by James Joyce Ulysses, Herman Melville Moby Dick
and others. He initiated the book Samuel Beckett — Plays in Slovak. He also trans-
lates from English. As a teacher he lectures at the Theatre Faculty of the Academy
of Performing Arts in Bratislava, in Prague, Lisbon, London.

Marold Langer-Philippsen pracuje ako rezisér, scénograf, hudobnik, perfor-
mer na poli radio-artu a sound-artu. Specializuje sa na nové média a na umenie
vo verejnom priestore nielen v Europe, ale i na Strednom vychode, JuZznej Ame-
rike a Australii. Tvori umelecké projekty pre komunitné radia v Europe, verej-
n¢ rozhlasové stanice v Nemecku, Rakusku a na Slovensku. Spolupracuije s Ars
Electronica v Linzi a s Art Biennial Sao Paulo.

Marold Langer-Philippsen works as radio/media artist, director, performer,
stage/exhibition designer and musician in the fields of time-based arts with par-
ticular attention to public space, theatre and live broadcast since 1984. His radio
works were created for community radios in Europe, Public Broadcast Stations
in Germany, Austria and Slovakia, Ars Electronica Linz and Sao Paulo Art Bien-
nial. His performance works were presented throughout Europe, in the Middle
East, South America and Australia.

Stefan Bucko patri k vyraznym predstavitelom slovenského hereckého umenia.
Viac ako tridsat rokov posobi v Cinohre SND, kde stvariiuje mnohé herecké pos-
tavy najroznejSieho charakteru (2008 - 2010 riaditel Cinohry SND). Pdsobi tiez
ako pedagog na Vysokej skole muzickych umeni, kde vychovava mladé herecké
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talenty. Umelcovou velkou laskou je poézia. Jeho recitacny repertoar obsahu-
je velké spektrum basni slovenskych poetov, od klasiky az po modernu. Svoje
najoblibenejsie verse zoradil v knizke Moje najmilsie. Usporiadatelia vyuzivaja
i jcho komunika¢ni schopnost na moderovanie velkych podujati, spolupracu-
je tiez so slovenskymi orchestrami. Velmi uspesné bolo v poslednych rokoch
jeho uc¢inkovanie s mimom Milanom Sladkom v unikatnom predstaveni Krizovd
cesta. Casto ucinkuje aj v kombinovanych programoch so svojou manzelkou -
spevackou Adrienou Bartosovou.

Stefan Bucko is one of the most prominent representatives of Slovak acting. He
has been working in SND Drama for more than thirty years, where he plays many
various characters (from 2008 - 2010 he was the director of the SND Drama). He
is also an assistant professor at the Academy of Performing Arts, where he edu-
cates young acting talents. The artist’s great love is poetry. His recitation reper-
toire includes a wide range of poems by Slovak poets, from classical to mod-
ernist. He arranged his favorite verses in the book Moje najmilsie (My Beloved).
Organizers use his communication skills to moderate large events, and he also
collaborates with Slovak orchestras. In recent years, his performance with the
mime artist Milan Sladek in the unique performance entitled Krizovd cesta (The
Way of the Cross) has been very successful. He often performs in combined pro-
grams with his wife - singer Adriena BartoSova.

Albert Hrubovcak je laureatom viacerych interpretacnych sutazi. V rokoch
1990 - 1992 uc¢inkoval v Transvaal Philharmonic Orchestra v Juhoafrickej repu-
blike, v rokoch 1994/1995 posobil ako 1. trombonista v symfonickom orchestri
BRTN Philharmonic v Bruseli. V su¢asnosti zastava post 1. trombonistu v Sloven-
skej filharmonii. Hrubovcak je skusenym orchestralnym a vyhladavanym komor-
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nym i solovym hracom. Realizoval viacero nahrdavok pre Slovensky rozhlas
a SABC Johannesburg. Jeho debutovou CD nahravkou je Brass Baroque Delights,
na ktorom spolupracoval s Jurajom Bartosom a Bratislavskymi komornymi solis-
tami. V sucasnosti posobi aj pedagogicky na Vysokej skole muzickych ument
v Bratislave a vedie majstrovské kurzy (Taipei Philharmonic Youth Orchestra).

Albert Hrubovcak is laureate of several interpretation competitions. From
1990 to 1992 he performed in the Transvaal Philharmonic Orchestra in South
Africa, and in 1994/1995 he was the first trombonist in the BRTN Philharmonic
Orchestra in Brussels. He currently holds the position of the 1 trombonist in
the Slovak Philharmonic. Hrubov¢iak is an experienced orchestral and popular
chamber and solo player. He has made several recordings for Slovak Radio and
SABC Johannesburg. His debut CD is Brass Baroque Delights, on which he col-
laborated with Juraj Bartos and the Bratislava Chamber Soloists. He is currently
an assistant professor at the Academy of Performing Arts in Bratislava and leads
master classes (e.g. Taipei Philharmonic Youth Orchestra).

Michal Motyl posobil vo viacerych orchestroch - Tanec¢ny orchester Ceskoslo-
venskej televizie, Bratislavsky Big Band, ¢i Big Band Radio Bratislava, pre ktory
aj komponoval a aranzoval. S Bratislavskym trombonovym kvartetom ucinko-
val vo Viedni, Karlsruhe a inych europskych mestach. Od roku 1992 je ¢lenom
trombonovej skupiny Slovenskej filharmonie (bastrombon) a ¢lenom CZ - SK
Big Bandu Matuasa Jakabcica, s ktorym sa zucastnil na réznych jazzovych festi-
valoch. V rokoch 1996 - 2005 prilezitostne spolupracoval s Big Bandom Gustdva
Broma. V sucasnosti na bastrombon hra v NikiStein Jazz Sextet, v Erik Rothenstein
Jazz Quintete a Soul for Seven (fusion, pop a podobne). V roku 2013 zalozil
Michal Motyl Tentet, s ktorym nahral CD Sunflowers.
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Michal Motyl was a member of various orchestras - the Dance Orchestra of
Czechoslovak Television, the Bratislava Big Band, and the Big Band of Radio Bra-
tislava, for which he also composed and arranged. He has performed with the
Bratislava Trombone Quartet in Vienna, Karlsruhe and other European cities.
Since 1992 he has been a member of the trombone section of the Slovak Philhar-
monic (bass trombone) and a member of the Matis Jakabcic CZ - SK Big Band,
with which he has participated in various jazz festivals. From 1996 to 2005 he
occasionally collaborated with the Gustav Brom Big Band. He currently plays
bass trombone in the NikiStein Jazz Sextet, Erik Rothenstein Jazz Quintet and
Soul for Seven (fusion, pop, etc.). In 2013 he founded Michal Motyl Tentet, with
which he recorded the album Sunflowers.

Jozef Chabron od sezony 2013/2014 posobi ako zbormajster Slovenského fil-
harmonického zboru. Nastudoval s nim mnozstvo vokalno-inStrumentalnych
diel ako napr. Missa solemnis (L. van Beethoven), Symjfonia ¢. 2 a Symfonia C. 3
(G. Mahler), Stabat Mater a Rekviem (A. Dvorak), Oidipus Rex (1. Stravinskij), Gla-
golskd omsa (L. Janacek), Vojnové rekviem (B. Britten), Zalm zeme podkarpatskej
(E. Suchon) a mnohé dalsie. K vyznamnym umeleckym pocinom kariéry patri
nastudovanie Schonbergovho diela Mojzis a Aron pre Zirisska operu (2011,
Ch. von Dohnanyi). Spolupracuje aj s Viedenskou Statnou operou v produkciach
Chovancina, Boris Godunov (M. P. Musorgskij), Fugen Onegin (P. 1. Cajkovskij)
a Trojania (H. Berlioz). Pripravil zbor na uc¢inkovanie s vyznamnymi orchestra-
mi ako BBC Symphony orchestra, Konzerthausorchester Berlin, Dortmundska
filharmonia, Tonkinstler-Orchester Niederosterreich, Bruckner Orchester Linz,
RAI National Symphony Orchestra, ¢i hr-Sinfonieorchester Frankfurt.
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Jozef Chabron has been the choirmaster of the Slovak Philharmonic Choir
since the 2013/2014 season. With the Choir he has staged a number of vocal-
-instrumental works, such as Missa solemnis (Beethoven), Symphony No. 2 and
Symphony No.8 (Mahler), Stabat Mater and Requiem (Dvoftak), Oedipus Rex
(Stravinsky), Glagolitic Mass (Janacek), War Requiem (Britten), Psalm of the Sub-
carpathian Land (Suchon), and many more. One of the major artistic achieve-
ments of his career is the study of Schoenberg’s work Moses and Aaron for the
Zurich Opera House (2011, Christoph von Dohnanyi). He also collaborated with
the Vienna State Opera in productions of Khovanshchina, Boris Godunov (Mus-
sorgsky), Eugene Onegin (Tchaikovsky) and The Trojans (Berlioz). He has pre-
pared the Choir for performances with major orchestras such as the BBC Sym-
phony Orchestra, the Konzerthausorchester Berlin, the Dortmund Philharmonic,
the Tonkunstler Orchestra, the Bruckner Orchestra Linz, RAI National Symphony
Orchestra and the Frankfurt Radio Symphony (hr-Sinfonieorchester Frankfurt).

Slovensky filharmonicky zbor je prominentnym reprezentantom sloven-
skeho profesionalneho zborového umenia. Do hudobného diania vstupil v roku
1946 ako MieSany zbor ceskoslovenského rozhlasu. Prvé roky ho viedol jeho
zakladatel, dirigent Ladislav Slovak. V roku 1957 bol zbor zacleneny do zvizku
telies Slovenskej filharmonie. Na poste zbormajstra sa vystriedali viaceré vyznam-
né osobnosti (J. M. Dobrodinsky, S. Klimo, P. Prochazka, M. Vach, J. Rozehnal,
B. Juhanakova). Od roku 2014 ho vedie J. Chabron. Kultivovanost prejavu, zvu-
kova rovnovaha hlasovych skupin, ale aj interpreta¢na pohotovost, spolahlivost
a prikladna umelecka disciplina sa premietaju do suverénnych vykonov, ktoré
pri vzajomnej spolupraci ocenili mnohi renomovani dirigenti. Zbor spolupra-
coval s prestiznymi zahrani¢nymi orchestrami ako napr. Berlinski a Viedenski
filharmonici, Viedenski symfonici, Izraelska filharmonia ¢i Orchestre de Paris.
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Jeho bohata diskografia obsahuje nahravky pre slovenskeé i zahrani¢né televizne
a rozhlasové stanice, ako aj pre renomované nahravacie spolocnosti, z ktorych
mozno spomenut OPUS, Supraphon, Deutsche Grammophon, Hungaroton,
Sony, Marco Polo, Naxos, Nuova Era, Decca a mnoho dalsich.

Slovak Philharmonic Choir is a prominent representative of the Slovak art of
professional choir singing. Entered the music scene in 1946 as the Mixed Choir
of Czechoslovak Radio. For the first years, it was led by its founder, conductor
Ladislav Slovak. In 1957 the choir had been incorporated into the group of Slo-
vak Philharmonic ensembles. Several important personalities (Dobrodinsky,
Klimo, Prochazka, Vach, Rozehnal, Juhanakova) took over the post of choir-
master. Since 2014, it has been led by Jozef Chabron. The sophistication of the
expression, the sound balance of vocal groups, as well as interpretive readi-
ness, reliability and exemplary artistic discipline are reflected in sovereign per-
formances, which have been appreciated by many renowned conductors. The
choir has collaborated with prestigious foreign orchestras such as the Berlin and
Vienna Philharmonic, the Vienna Symphony Orchestra, the Israel Philharmon-
ic, and the Orchester de Paris. Its rich discography includes recordings for Slo-
vak and foreign television and radio stations, as well as for renowned recording
companies, such as OPUS, Supraphon, Deutsche Grammophon, Hungaroton,
Sony, Marco Polo, Naxos, Nuova Era, Decca, etc.

Preklad | Translation by Martin Ondriska, Ladislava Gaines
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SLOVENSKY FILHARMONICKY ZBOR
SLOVAK PHILHARMONIC CHOTR

Jozef Chabron dirigent | conductor

Stefan Bucko rozprivac | narrator

Albert Hrubovc¢ak, Michal Motyl trombony | trombones
Martin Ondriska, Marek Piacek,
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